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E
!
!

Aruspicio



http://www.tcpdf.org

dream. It Is the image of a di-
vinity who was unknown to
the Christians, the Romans
and Etruscans but who was
Sepauritl i R
This being is to her a genius
loci, the protector of the loca-
lity BN, | = e
A rural lfestyle still survives
(but for how long!) in the area
of laly v where Bonaria Manca
fives and in her native island of of
Sardinia. Bécause It Is rooted
deep in the fergile soil, it has
retained vestiges of a pagan

existence. The Latin word
paganus means both rural and
heathen. But in the Christian
tradition, a pastoral life is ide-
alized for the Biblical icity
that is its true glory. Manca
recently started using the sto-
nes she collects to make large
collages, most of which repre-

sent Biblical figures such as
Moses and Aaron. Faith, whe-

ther solemn or intimate, is al-
ways present in her work.
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